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I have been invited to write a report on ROS Stageworks Summer Show Beauty and the Beast after I 
had seen the show so, unfortunately, I did not make any notes during my visit. So my apologies if this 
report is rather brief in some areas; or if I have overlooked anyone.  
 
The stage show of Beauty and the Beast, with music by Alan Menken, Lyrics by Howard Ashman and 
Tim Rice has become very popular owing to the Disney film and songs are well known, perhaps not by 
my generation, then certainly by a younger audience. 
 
ROS Stageworks summer school arrive on a Saturday and then take the next 7 days to put on a show 
in a week. This is a marvellous achievement of planning, organisation and commitment by all involved 
– not just the children but a team of backstage adults who make costumes, build sets etc. 
This was the first time I have seen the group perform and was impressed on what they achieved 
during such a short space of time. The choreography was crisp and looked very well rehearsed, the 
casting (double casting in some cases for the principal roles) worked very well. I always believe that 
giving youngsters the best opportunities and performing is the best education they can receive. 
Splitting the cast certainly achieves that but it does mean that we do not see that person performing 
the whole show – maybe splitting by performance rather than act could have been considered? From 
my perspective, I did not think the changing of casts diminished the performances in anyway, as those 
principals clearly were very well rehearsed. 
 
There were a few sound issues on the afternoon performance and I was pleased that the air 
conditioning units were silenced for the second half allowing a more audible showing. 
 
 
BELLE (HOLLIE SUMMERFIELD & SAMANTHA MIR) 
I thought both girls performed well in the title role. They both had learnt their lines and moved around 
the stage with purpose and precision. Hollie had a wonderfully engaging smile (that was again in 
evidence in act two when she performed in the chorus). If you smile and enjoy your performance then 
the audience will too. I did feel that some of the songs were a challenge to both artists – these are 
difficult and complex songs – but both girls made a good effort and should be proud of their 
performances.  
 
 
GASTON (GLENN SCOTT, EVAN BEVIS-KNOWLES) 
Glenn oozed self confidence and looked smarmy and conceited. This was a wonderful performance 
from this young performer. He clearly understood the vain prince and managed several laughs with a 
gesture or look. His performance of “Me” was nicely sung. Evan also understood the character and 
had several moments that showed his talent. I would have liked to have seen a little bit more of the 
characters shallowness, and maybe you could afford to over-act it a little bit more. Your movement 
and understanding of the humour however was very good indeed. 
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BEAST (OLLIE MCLAUGHLIN, SEAN SULLIVAN) 
Both beasts gave good interpretation of the role. I liked the transformation scenes they both worked 
well.  The final one, with the use of four dances, draped in black circling the beast, was very effective. 
Both Ollie and Sean movement was well rehearsed. Their singing presented good understanding of 
their songs. 
 
 
LUMIERE (MARCUS BURNS & CONOR QUINN) 
Marcus and Conor delivered two very good performances. Their French accents were very well 
sustained throughout the show. The musical number “Be My Guest” was excellently sung by Conor, 
with good energy. This well known sung was one of the highlights of the afternoon and a mention 
should be made to all of the company, as it was very well executed indeed. 
 
 
SPARKLE (AISLING QUINN) 
TWINKLE (KASSIA UNWIN) 
Considering the restrictive movement that these two youngsters had to endure owing to their 
costumes, I felt they both gave very good performances. Good volume and movement and knew 
where they should be. Well done. 
 
 
COGSWORTH (ADAM MIR, KINGSLEY DE COSTA) 
These were two nicely presented characters by both Adam and Kinglsey. I thought Kingsley sung very 
well indeed, especially in “Human Again”. 
 
 
MRS POTTS (KATIE RICHES, ABBY DEARING) 
I loved Katie’s interpretation of the role. Abby was slightly different, but worked just as well – going for 
a chirpy cockney. Her singing in “Beauty and the Beast” was very good indeed. 
 
 
CHIP (EMMA SAUTSCHACK) 
Lovely part to play - and changing the gender worked very well. Nice interaction with both Katie and 
Abby (as Mrs Potts). 
 
 
GIRLS (HANNAH ALCOCK, ALICE GREEN, SOFIA MIHRAMANE, REBECCA GRANT, LUCY 
ASHBURNER & ROISE CASTLE) 
They applied their parts very well indeed and offered some wonderful moments of comedy. I liked the 
way they fawned over Gaston – and hung onto every word he said. The scene in which he reveals he 
is going to ask Belle’s hand was superbly performed by the girls – really performing their range of 
emotions. Their strong and confident vocals were noticed in the chorus numbers. 
 
 
MAURICE (TOM BOOTH) 
Tom gave a nice character as the part of Belle’s father. The costume, makeup and wig clearly helped 
his performance. Sometimes wearing a wig can be a little un-nerving but I was impressed how well 
Tom handled this aspect.  His duet with Belle “No matter what” was well delivered. 
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LEFOU (AARON GREEN) 
Aaron gave a cheeky performance as Gaston’s ally. His volume was good and heard what he said 
from my seat in the auditorium.  
 
 
BABETTE (EMILY RIDGEON) 
BOO BOO (ABBY GREEN) 
POM POM (SERENA COONEY) 
The three young performers, who looked wonderful in their black and white costumes, presented 
excellent characterisation throughout. I thought Emily did exceptionally well with her accent. I liked the 
way that all three stood appropriately throughout. Well done. 
 
 
NARRATORS (ED BRITTER, JESSICA LARKMAN, ARIA PATEL & VIVEK AMBASNA) 
Unfortunately the mic down stage right refused to work – which meant that it was a struggle to hear 
everything that was said. However, all of you delivered your lines at a good pace, not too rushed, 
enabling the words to be heard. The amplification of the lines would have of course helped, and I 
know when you are on stage you are unaware of any such technical issues. You did what you have 
been told to do and speak clearly and slowly and carry one – which you did superbly!  
 
 
CHORUS 
I was impressed with the well drilled chorus members who knew exactly what was expected of them 
and moved around the stage very well. Exits and entrances were very well executed. Vocally, their 
voices sounded superbly – attacking the chorus numbers with energy and verve. 
 
 
DIRECTION & CHOREOGRAPHY(ANN HERTLER-SMITH) 
Excellent movement, exits and entrances clearly defined and well rehearsed. Good casting with 
everyone clearly understanding their roles. Good accents attempted, and overall a good show. 
 
 
MUSICAL DIRERCTOR (ROY MATHERS) 
Roy did exceptionally well to manage all of the songs with the principals and chorus. They clearly all 
knew their lines and what was asked of them. I did not notice anyone freezing and looking down with 
fear at the MD during performance, clearly showing that their songs were well rehearsed. I did think 
the two Belle’s could have done with a little bit more confidence – and I am sure their second 
performance (in the evening) would have been a lot more confident.  
 
 
MAKEUP  
All of the makeup was very well applied and could see your faces under the lights. The additional 
makeup for the “girls” worked very well. With so many youngsters to work on, I thought Elizabeth and 
her makeup team did a very good job. 
 
 
SOUND (DENIS CATER, MARTIN YOUNG) 
A few technical issues but given the timescales I was impressed. Most of the principals were mic’d 
and could be heard and the balance between the orchestra, mics and non miced singers was very well 
balanced. The A/C units being switched off certainly helped the volume from some of the youngsters. 
The use of sound effects for the beast, for example, were delivered on cue and at a credible level – so 
much so I wondered at one point if it was the actor or a SXF. 
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COSTUMES (JOY CRAWFORD, ANTHEA PROSSER, CHARLOTTE PROSSER) 
I thought the costumes were simply stunning. I cannot understand how so many costumes were 
prepared in time – but they were. All looked appropriate to the characters, all fitted perfectly and all 
looked pressed and clean. 
 
 
SPECIALITY COSTUMES (PAM BAILEY, ALAN BAILEY, JOY CRAWFORD & ANTHEA 
PROSSER) 
The speciality costumes (I should imagine this covered the wonderful teapot, the “dusters”, the clock 
etc) were amazing. Considering that they would not have known the cast until the begining of the 
show, so only had a week to measure, make, fit etc) I thought it was a fantastic achievement and 
clearly many hours of hard work had gone into this. Well done! 
 
 
LIGHTING (JOHN CRUDE, ALI COE) 
The lighting was very well set with everyone on stage could be seen. I loved the range of colours used 
on the cyclorama that helped set the scene – greens, blues, purples and reds were all used to good 
effect. 
 
 
SET  
I was amazed how this was produced in such a short space of time. A raised platform at the back 
gave opportunities for different levels to be used. The trees turned into columns to good effect and two 
large pictures DSR and DSL gave the set some depth. I liked the idea of the rose in a picture frame – 
clearly a computer image – but it would have been lovely to have seen each scene with less and less 
petals until the final one was revealed? 
 
 
STAGE MANAGEMENT (STEVE STROUD) 
This show required lots of scene changes – from village, to forest, to castle – but all were set quickly 
and quietly. 
 
 
 
Overall this was a very well rehearsed and polished performance by an enthusiastic and talented 
group of youngsters whom I am sure are enriched from their experience. 
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